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Abstracts

Architecture

The World As Felt

Abstract photography, | must confess, is among my most favorite
work. Unlike painting or music, photography teeters on the edge
of objectivity. It can be used to make a record of the world; unlike
painting or music, photographs are commonly used as evidence in
a court of law. But what of emotions? What of the way a painting
or a piece of music can make you feel? Photography can do this,
too. For me, photography accomplishes this more often when the
image is strictly visual instead of contextual, pattern rather than
object. Abstract photography does not rely on the subject to be Landscapes
spectacular. If you were to ask which images define me or please

me most, as a photographer, I'd answer by showing these images.
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The World as Built

Architectural photography is a genre all its own—of which |
should confess | am not a practitioner. To me, the structures we
build and inhabit are a reflection of our lives and a repository of
our memories. | enjoy discovering a place where people have
lived and worked and left their mark, a place where | can see the
evidence of their existence in the worn places where a building
tells its stories. It’s an old cliché, “if these wall could talk,” but a
universal one that remains true.
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Architecture

Rural Japan

Japan is so easily stereotyped as the bustling streets
of Tokyo or the crowded, electronic buzz of too many
lights and too many buildings. Japan is that, in the cit-
ies, but just like America, it is also a countryside that
is a rural, agricultural majority — at least in terms of
square miles. Outside the metropolitan centers, Ja-
pan is a much slower country, more in touch with the
rhythms of nature, the daily tides and the seasons. The
northern third of the mainland of Japan’s mainland is
a region known as Tohoku. Small towns dot the land-
scape, connected by the slow but timely commuter
trains. | visited this region three times for extended
stays in the early 1990s, photographing up and down the train line each day, visiting
small towns and villages on a whim. The Japanese have a phrase, “following your
nose,” and this is precisely what | did. Much to my surprise, my photographs from
Japan are curiously consistent in their scale. Most of these images are close, intimate
portraits of things and details, yet not from any conscious decision on my part. I'll go .
back again, someday, for the photography and for the noodles! Shlpyard
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The Land

I'm not sure if the landscape is a good rea-
son to do photography, or if photography
is a good excuse to be out in the landscape.
Either way, there is magic to photographing
in the landscape that is a universal, experi-
ential joy. Every landscape photographer will
tell you so. If you are one, you know precisely
what | mean.

In our hectic 21st century lives, the great les-
sons of landscape photography are not easily
refuted: the earth is far larger than we tend
to think; we are insignificant motes of dust
on the cosmic timescale. Sure, these are ter-
ribly philosophical statements for a landscape
photographer, but again, they are experien-
tial when one is waiting—for days —for the
right light, the right clouds, the right blossom,
the right atmosphere. It is humbling, which is
why it is so seductive.

Itis an old maxim that there is no such thing as
bad weather, there are only bad clothes. Simi-
larly, there are no bad landscapes —only bad

photographers, or perhaps | should say impa-
tient ones. Plop yourself down on any patch
of land — pick some place at random— and
if you wait long enough, you can make a
fine photograph there. More often than not,
when I've driven past some place knowing
there was nothing to photograph, I'd return
later— maybe days later, maybe years lat-
er—and witness a moment of intense beauty
in the very same spot.

My approach in the land is to do my best to be
prepared to receive its gifts. | don't feel | make
landscape photographs; | receive them. The
credit belongs elsewhere. My job is simply to
be there, to be ready, and to be patient. It’s a
lovely task and one | am privileged to enjoy
every chance I'm given.

If 've done my job properly, you will find
yourself looking at these images and be
amazed — and perhaps even a bit hum-
bled —at the land, at the sky, at the life, on
this giant pile of dirt we all call home.
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Those Who Have Lived Before Us

| remember the precise moment | realized that there were
generations of people who had lived and died before me. |
was eight years old, in my Grandfather’s shop, watching him
work. For reasons | cannot now fathom, it dawned on me
with intense clarity that he was doing the same kind of thing
my father did—work—and that this had been going on
since the beginning of time. Quite a revelation for a young
boy who had only known play all his life. | realized, for the
first time, the obvious reality that | was part of a line of ances-
tors. | saw that these people —my Grandfather — were not
different from me. We each had been born, grown, learned,
worked, aged, and would die. | suddenly felt that | was part
of something far older than | knew, far more wondrous than
| had suspected. | understood the concept of humanity, even though it would be a long time
before | knew the word for it.

Landscapes

Nostalgia

The objects photographed in what | call “nostalgia” are, at least to me, not merely objects, nor
even merely old objects: they are the evidence of those who have lived before us; they are the
echoes of their lives. Every object was made by someone, used by someone, owned by someone,
lost by someone. In photographing these objects, | try to feel the presence of those people, try
to imagine their lives.
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Shipyard Stories

Dakota Creek Industries

In 2001, we moved to Anacortes into an 1893 building
on the National Historic Registry, across from the ship-
yard. Where they build ships. Really big ships. Really,
really big ships. Ships as long as a football field. We
can watch them from our kitchen window and look
down upon the yard from our roof.

For years, I've watched, but not photographed. I'd re-
cently finished my Made of Steel project and needed
a break from photographing metal and the men who
work it into function. But, early in 2009, | started to
feel the tug of steel once again. | watched from our
kitchen window as usual, but found myself seeing
compositions and yearning to pull out a camera. And
so, it has begun. | am photographing in the shipyard
with regularity now. A few new images from the ship-
yard are included in this New 100 Prints Project.

This is a big project, one I am sure will yield more than
a few stories. Visit my website for updates as this work
unfolds. It promises to be a long-term, very fruitful
photographic project.
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The enclosure is heavyweight archival art paper, embossed and
die-cut to size. 8x10%2" finished size. The images are roughly 7x9%2".

Folios

In 1993, I began producing my most important projects as collections of prints
I call “folios.” What is a folio? Think of a cross between a book and a portfolio.
Like a book, these collections have a theme, include a dozen or more images in
the set, and usually include some text element or signature. Like a portfolio —
but unlike a book — they are printed individually as fine art originals. | needed
to invent a term to describe this format I've never seen before, so | use the term
“folio” — from the Latin root meaning a single, unbound sheet. I've grown to
prefer folios to either individual prints or to offset books. With folios, | can do
projects more in-depth than with a single image, yet they maintain the special
feel of finely handcrafted, individually produced artwork.

A traditional photography portfolio is usually just collections of “wall art” pho-
tographs, overmatted and gathered in a clamshell box. My folios are unmatted
prints, intended to be seen handheld, up close and intimately. The enclosures
are heavy weight archival art paper, embossed and die-cut to size. All of my
folios are 8x10%2" finished size. The images range from 5x7" to 7x9V5".

www.brooksj
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Custom Folios
| am an artist, so | love new ideas and crazy experiments. A web visitor to
the New 100 Prints Project wrote this email:

"I love the 100 Prints Project! | love the idea of a folio of
these images! I don't love all the images. (Sorry.) Why not
allow us to choose which 10 images we'd like in a folio
and just build us a custom folio of those images?”

— Doug

What a fun ideal Custom folios — | like it!

You choose the images you want. We'll make a custom folio just for you.
We'll make a special colophon page with your name (or a gift recipient)

so yours will be unique. Allow us a couple of days since these will be built
upon request, but we should be able to ship within a few days, or a week at
the most.

Three options are available: 5-print, 10-print, or 15-print folios. Each includes
a signed title sheet, a custom introduction and a colophon text pages with
your (or a gift recipient’s) name.

Images are printed on either Harmon Glossy FB AL paper (for a very “gelatin
silver” look), or Hahnemiihle Photo Rag (for a matte surface with a “plati-
num/palladium” feel).

What a fun idea and experiment!

(plus shipping & handling) (plus shipping & handling) (plus shipping & handling)

Purchase this folio online Purchase this folio online  Purchase this folio online

The online ordering process includes all 100 prints from which
you make your selections for your custom folio.
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http://shop.lenswork.com/customfolio5.aspx
http://shop.lenswork.com/customfolio10.aspx
http://shop.lenswork.com/customfolio15.aspx

Portfolio Design and Production by
Brooks Jensen and Thea LaCross
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© 2009 Brooks Jensen

The contents of this computer media
are copyrighted materials.

Please note that this computer file has been sold as a consumer product for
the private non-commercial use of the purchaser only. Its contents are copy-
righted in its entirety and may not be duplicated by any means for use other
than the original purchaser. Each photographic image is copyrighted by the

photographer and may not be duplicated for any purpose or by any means

without their consent.

Brooks Jensen Arts
909 Third Street
Anacortes, WA 98221-1502 U.S.A.

USATOLL FREE 1-800-659-2130

Voice 360-588-1343 FAX 503-905-6111
Email brooks@brooksjensenarts.com

Latest information and new images at:

http://www.brooksjensenarts.com
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