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Video Introduction

Click to play video

Read the Editor’s Comments about this project in the text pages of LensWork #84

https://www.lensworkonline.com/resourcelibrary/editorscomments/comments/LW084%20Editor's%20Comments%20-%20If%20You%20Build%20it.pdf
http://www.brooksjensenarts.com/new100/Intro%20to%20New%20100%20Prints%20Project.mp4
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In this PDF of individual images, you will find ad-
ditional information and views of each image by 
clicking the viewing alternatives at the bottom of 
each page.

•	 Base view includes the basic information 

•	 Comments & Specifics view includes a text 
overlay with information about the image 

•	 Folio Print view shows the image in the con-
text of the finished folio print

Try it now to see the various views of the images 
you can choose!

Important 
Viewing Options

Base view

Folio Print view

Comments view

This is a layered PDF document

In addition to the image views and text comments about each image, this proj-
ect includes an audio commentary from the original web posting. These audios 
are often about the creative process, inspired by the image but not necessarily 
about the image. To play the audio files, click here.

This is the Comments Text Box

You can turn this box on by clicking on the Navigation bar’s

Comments & Specifics button.

Turn it off by clicking on the Base button

Custom folio information and prices.

This is the “Folio Print” View

By clicking the “Folio Print” link at the bottom of the page, you 
turned this layer on. You can turn this layer off by clicking on either 
the “Base” view or the “Comments & Specifics” view links. 

The “Folio Print” view shows the image as it is positioned in the 
finished folio print. At the suggestion of one of the website visitors 
during the year these images were being posted, we are offering 
custom Brooks Jensen Arts folios of the images from this project. 
Choose any five, ten, or fifteen images from this collection and we’ll 
create a custom folio of your selected images for you. Details are at 
the end of this PDF file, or use the blue link in the lower left corner 
of any page.
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Abstracts

The World As Felt
Abstract photography, I must confess, is among my most favorite 
work. Unlike painting or music, photography teeters on the edge 
of objectivity. It can be used to make a record of the world; unlike 
painting or music, photographs are commonly used as evidence in 
a court of law. But what of emotions? What of the way a painting 
or a piece of music can make you feel? Photography can do this, 
too. For me, photography accomplishes this more often when the 
image is strictly visual instead of contextual, pattern rather than 
object. Abstract photography does not rely on the subject to be 
spectacular. If you were to ask which images de  ne me or please 
me most, as a photographer, I’d answer by showing these images.

Abstracts
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Fort Worden Abstract #385, 2008

Fort Worden Abstract #385, 2008�

These abstracts of the painted walls at Fort Worden continue to haunt 
me. I now have over 400 images in this collection alone. What do you do 
with 400 images in a project? I haven’t a clue because I’ve never had a 
project with so many images. Anyway, here is one of them.

Custom folio information and prices.
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#192

#192

I have tried, in this project, to restrain myself from including too many 
abstracts. From this work at Fort Worden I now have over 400 finished 
photographs of the splashed paint and graffiti. Obviously, I love abstracts 
— but I know that a lot of the world does not share my passion. This is 
only the second from this series to be included here in the 100 Prints 
Project. I may do a couple more. I will spare you from the full exhibition of 
all 400 of them. For now.

Custom folio information and prices.
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Agave, 2009

Agave, 2009

Another of the new images from my recent trip to Arizona. I see now why 
every photographer who visits Arizona makes a close-up photograph of 
these ubiquitous plants. The agave are seductive! Fortunately, with this 
image I can now say that I have it out of my system. Another photo-
graphic “compulsory” I can check off my list. 

Custom folio information and prices.
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Skunk Cabbage Leaf, 2006

Skunk Cabbage Leaf, 2006

These large leaves are feet in length. Backlit, they just glow — which was 
the sense I was trying to capture in this photograph.

Custom folio information and prices.
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Rock Wall Waves, Juneau, 2008

Rock Wall Waves, Juneau, 2008

 This rock wall reminds me of waves in a storm-tossed sea. I like that idea 
— the liquidity of water captured in the solidity of rock.

Custom folio information and prices.
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Ponderosa and Barbed Wire, Eastern Oregon, 2008

Ponderosa and Barbed Wire, Eastern Oregon, 2008

This image was a candidate for my folio Silva Lacrimosa right up to the 
final cut. I like the physicality of the barbed wire cutting the burnt bark, 
emphasizing the pain of the fire. It makes me wince. But, after long de-
bate, I finally concluded that it didn’t fit the overall context or theme of 
the folio. Hence, it’s a single image that must stand on it’s own — which 
I feel it does.

Custom folio information and prices.
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Bridge, Deep in the Tunnels of Mount Doom

Bridge, Deep in the Tunnels of Mount Doom

Okay, I admit I am a fan of Lord of the Rings. Here is a bit of photo fiction 
— that is to say, an image that is intended to bring forth fictional imagery. 
Pointy, evil, dark, threatening, menacing, scary in a generic, non-descript 
way. Sometimes photographs can evoke in me a feeling without any spe-
cifics. This is what I am trying to do here — an all visceral, emotional, even 
primal response.

Custom folio information and prices.
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Circular Logic #1

Circular Logic #1

It is said the two greatest discoveries of the ancient world were fire and 
the wheel. The farmers of North Dakota would likely agree. Their thresh-
ing machines are a testament to this.

In 2004, Joe Lipka and I were photographing in Pioneer Village in Crosby, 
North Dakota. They have a collection of vintage farming machines — 
barns full of them. We got to looking at all the variations of flywheels, 
gear boxes, and every type of wheel used in these behemoths. There was 
a “circular logic” that pervaded every machine — and a photographic 
project was born! This is the first of my Circular Logic images with many 
more to come in this project.

Custom folio information and prices.
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The Lost Scrolls, 2005

The Lost Scrolls, 2005

Okay, this is not “The Lost Scrolls,” but it looks like it should be. It was this 
wall — which is about eight feet wide — that first prompted me to see 
these paint marks at Fort Worden as calligraphic in form. If someone had 
walked up to me as I was photographing it and begun reading some 
ancient Oriental text out loud from these marks, I would not have been 
surprised.

Custom folio information and prices.
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Study in Vertical Whites and Grays, 2009

Study in Vertical Whites and Grays, 2009 
This is a wall in the shipyard I’ve been photographing, near the paint area. 
Perhaps these are test patches, perhaps where brushes are cleaned off, 
perhaps just a bunch of guys having fun at the end of their shift. To me it 
was all Mondrian — and irresistible. 

I wish I could put my finger on what it is about such compositions that 
appeals to me, but whenever I try to put it into words, nothing comes 
to mind. The closest I can get is some sort of “order in the chaos.” Inad-
equate, I know, but the best I can come up with.

Custom folio information and prices.
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Rorschach Ring, 2009

Rorschach Ring, 2009

I challenge you to look at this image for three minutes and tell me what 
you see — not what it is, but what you see.

I do love abstracts.

Custom folio information and prices.
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ArchitectureArchitecture

The World as Built
Architectural photography is a genre all its own — of which I 
should confess I am not a practitioner. To me, the structures we 
build and inhabit are a re� ection of our lives and a repository of 
our memories. I enjoy discovering a place where people have 
lived and worked and left their mark, a place where I can see the 
evidence of their existence in the worn places where a building 
tells its stories. It’s an old cliché, “if these wall could talk,” but a 
universal one that remains true.
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Remnants of the North Dakota Wind, Alkabo, 2003

T
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Remnants of the North Dakota Wind, Alkabo, 2003

The relentless wind of North Dakota is not friendly to cedar shakes. Clear-
ly, whoever built this Depression-era house was an optimist. Or, perhaps 
they had access to free materials. Either way, this is what is left — in fact, 
this is all that was left, this one wall. The rest of the house was gone.

Custom folio information and prices.
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Grain Elevator, Ione, Oregon, 2008
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Grain Elevator, Ione, Oregon, 2008

In LensWork #76 (May-June 2008), we published a discussion about the 
nature of being a photographer working with a subject matter that others 
have photographed extensively. We happened to receive two portfolios 
of grain elevators at the same time — a publisher’s dilemma. As it hap-
pens, I had photographed this grain elevator just a few months before. 
Grain elevators were everywhere! As it turns out, I like Larry Blackwood’s 
and Cole Thompson’s grain elevator photographs just about as well as 
my own. It’s fun to have photographic peers to whom you can relate as 
fellow travelers.

Custom folio information and prices.
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Stairway, Hastings Building, 2007
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Stairway, Hastings Building, 2007

My friend Joe Lipka and I were on a photographic outing to make ab-
stracts and landscape images. Architecture was the furthest thing from 
our agenda or my mind — but then we stumbled on this old, unoc-
cupied, classic, four-story, turn-of-the-century building. Its last occupants 
were the U.S. Military who used it as officers’ quarters in WWII. For two 
days we followed the light as it danced on the once-opulent woodwork.

Custom folio information and prices.
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Roof, Vents, and Shadows, 2009
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Roof, Vents, and Shadows, 2009

This is a very unusual image for me. I wouldn’t normally think to shoot 
this or, for that matter, even take a second look. But, I’ve become more 
and more enamored of the work of André Kertész over the years and this 
is precisely the kind of thing he would see and photograph. I hope he 
would have liked this one.

Custom folio information and prices.
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The Irony of the Unused, 2009
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The Irony of the Unused, 2009

Syrupy photographs are off-putting, so I tend to avoid the blatantly obvi-
ous symbol in my compositions. I trust that my audience does not need 
me to whack them on the head with trite metaphors and kindergarten 
symbolism. So, with this image, I apologize and ask for forgiveness for do-
ing exactly that. I simply could not resist the gorgeous light and shadows 
— barefaced irony be damned.

Custom folio information and prices.
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Door #13, Hastings Building, 2007
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Door #13, Hastings Building, 2007

When they skip the 13th floor in a high-rise building and go directly from 
twelve to fourteen, I approve. I don’t consider myself particularly supersti-
tious, but I would probably have thought twice before taking this room 
in the old Hastings Building hotel.

Custom folio information and prices.
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17-5½, Hastings Building, 2007
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17-5½, Hastings Building, 2007

At heart, I’ve always been a minimalist, although I don’t believe that 
photography — with its power to render the sub-visible detail — can 
truly be a minimalist’s medium. Be that as it may, I’m habitually attracted 
to images that simplify our complex world — but not dumb it down. I 
guess I prefer a certain complexity in my simplicity! I prefer clarity rather 
than clutter, a distilled essence to an overindulgent inclusion, quiet pho-
tographs as compared to raucus ones. Considering the crack, the smaller 
crack, the wall plug, the pencil mark, the stain, the wallpaper pattern, 
the dual plaster tape lines, and the molding, this can’t really be called a 
minimalist photograph. Clearly, it is not a busy one either. Minimalist will 
have to do.

Custom folio information and prices.
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Toastmaster Cafe, Just Before Dawn, Globe Arizona, 2009
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Toastmaster Cafe, Just Before Dawn, 
Globe, Arizona, 2009

A cafe is more than a place to grab some breakfast or a lunch. It is a meet-
ing place, a place of conversation, a place to hang out. Life happens at a 
cafe. One that has been around a long while has stories to tell — if these 
walls could talk, as they say. More than a building, it is a lost memory, an 
echo of countless moments that I am impulsively drawn to hear, only to 
find a silence that my imagination strains to fill.

Custom folio information and prices.
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YMCA, Miami, Arizona, 2009
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YMCA, Miami, Arizona, 2009

Old buildings. They always seem filled with echoes and memories. Some-
one saw the need for this structure, this shelter, this haven. They built it, 
furnished it, used it — perhaps for decades. And then it all — they all 
— drifted away. Only the shell is left, like a headstone to the memories 
it contains, day after day facing the desert sun. If these walls could talk, 
indeed.

Custom folio information and prices.
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Mondrian in Three Dimensions, 2009
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Mondrian in Three Dimensions, 2009

Sometimes — even in photography — patience is a virtue. I first saw this 
image in 1989 when I visited Miami, Arizona, on a business trip. Without a 
camera, I made a mental note only. Just last March, I finally had a chance 
to return to Miami. The composition was exactly as I remembered it. This 
rarely happens, but when it does, it’s best not to tempt fate twice. I wait-
ed for the light and finally made the photograph that was a 20-year-old 
image in my mind’s eye.

Custom folio information and prices.
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Yaquina Lighthouse, Detail, 2005
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Yaquina Lighthouse, Detail, 2005 

This was one of the images from my October Seas project that was even-
tually rejected for the final folio. I like the image a great deal, but it just 
didn’t fit with the rest of the images in the folio. I always feel bad for these 
orphans that are good enough for a project but just don’t make the final 
cut. At least I can give it life in this project.

Custom folio information and prices.
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JapanJapan

Rural Japan
Japan is so easily stereotyped as the bustling streets 
of Tokyo or the crowded, electronic buzz of too many 
lights and too many buildings. Japan is that, in the cit-
ies, but just like America, it is also a countryside that 
is a rural, agricultural majority — at least in terms of 
square miles. Outside the metropolitan centers, Ja-
pan is a much slower country, more in touch with the 
rhythms of nature, the daily tides and the seasons. The 
northern third of the mainland of Japan’s mainland is 
a region known as Tohoku. Small towns dot the land-
scape, connected by the slow but timely commuter 
trains. I visited this region three times for extended 
stays in the early 1990s, photographing up and down the train line each day, visiting 
small towns and villages on a whim. The Japanese have a phrase, “following your 
nose,” and this is precisely what I did. Much to my surprise, my photographs from 
Japan are curiously consistent in their scale. Most of these  images are close, intimate 
portraits of things and details, yet not from any conscious decision on my part. I’ll go 
back again, someday, for the photography and for the noodles!
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Headstones, Tono City, Tohoku, Japan, 1994

T

B

Headstones, Tono City, Tohoku, Japan, 1994

In spite of inevitable mortality, each of us is driven, to one extent or an-
other, to leave a mark of our existence behind. For some, it is a marker of 
our remains; for others it is a legacy of artwork in a box of prints, a stack 
of books, or an amorphous spray of memories in the hearts and minds of 
our friends and colleagues. “I was here.” Yes, you were, and we remember 
you fondly.

Custom folio information and prices.
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Crate of Fish, Onagawa, Japan, 1990
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Crate of Fish, Onagawa, Japan, 1990 

Deep in rural, northern Japan — in the region known as Tohoku — lies 
the coastal fishing town of Onagawa. It’s a good place to know if you 
enjoy fresh fish, which I do. The people are welcoming, the food is quint-
essentially Japanese, and the air is cleansing and pure. If I close my eyes, 
the aroma and tastes of Onagawa are present with me now. I need to go 
back there again — for art’s sake . . . Ah, yes, the sacrifices we artists make 
for our audience. 

Custom folio information and prices.
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Rice Harvester, Rikuchu Kanzaki, Japan, 1990
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Rice Harvester, Rikuchu Kanzaki, Japan, 1990

Sometimes as photographers we inject our artistic presence into the 
composition, perhaps heavy-handedly, but with certainty. Other times — 
and this is one of those — we just get out of the way and let the subject 
tell its own story. 

This is an image from a joint folio project I’m working on with my friend 
and fellow photographer, David Grant Best. We traveled three weeks to-
gether in 1990 in northern Japan which resulted in a handmade artist’s 
book we called Tangerine Gifts. We  reissued this as a folio with new im-
ages earlier this year. This is one of those images.

Custom folio information and prices.
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Woman and Temple, Tohoku, Japan, 1990
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Woman and Temple, Tohoku, Japan, 1990

Accidental compositions are a direct gift we must not ignore. I was pho-
tographing this temple (hence the formal composition) when this wom-
an cut through the temple grounds taking a shortcut. Fortunate timing.

Custom folio information and prices.
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Two Torii and Field, Mangoku Ura, Japan, 1990
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Two Torii and Field, Mangoku Ura, Japan, 1990

Here is another of the images from Japan that was not included in the 
Tangerine Gifts folio but that I love; it simply did not fit the context of the 
other images in the folio. Orphan though it is, I enjoy the combination of 
the ethereal and the practical — the monuments to the gods and the 
field that provides the daily meal.

Custom folio information and prices.
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The Land
I’m not sure if the landscape is a good rea-
son to do photography, or if photography 
is a good excuse to be out in the landscape. 
Either way, there is magic to photographing 
in the landscape that is a universal, experi-
ential joy. Every landscape photographer will 
tell you so. If you are one, you know precisely 
what I mean. 

In our hectic 21st century lives, the great les-
sons of landscape photography are not easily 
refuted: the earth is far larger than we tend 
to think; we are insignificant motes of dust 
on the cosmic timescale. Sure, these are ter-
ribly philosophical statements for a landscape 
photographer, but again, they are experien-
tial when one is waiting — for days — for the 
right light, the right clouds, the right blossom, 
the right atmosphere. It is humbling, which is 
why it is so seductive.

It is an old maxim that there is no such thing as 
bad weather, there are only bad clothes. Simi-
larly, there are no bad landscapes — only bad 

photographers, or perhaps I should say impa-
tient ones. Plop yourself down on any patch 
of land — pick some place at random —  and 
if you wait long enough, you can make a 
fine photograph there. More often than not, 
when I’ve driven past some place knowing 
there was nothing to photograph, I’d return 
later —  maybe days later, maybe years lat-
er — and witness a moment of intense beauty 
in the very same spot. 

My approach in the land is to do my best to be 
prepared to receive its gifts. I don’t feel I make 
landscape photographs; I receive them. The 
credit belongs elsewhere. My job is simply to 
be there, to be ready, and to be patient. It’s a 
lovely task and one I am privileged to enjoy 
every chance I’m given. 

If I’ve done my job properly, you will find 
yourself looking at these images and be 
amazed —  and perhaps even a bit hum-
bled — at the land, at the sky, at the life, on 
this giant pile of dirt we all call home.  

Landscapes
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Desert Storm, Eastern Oregon, 2006
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Desert Storm, Eastern Oregon, 2006

So often, I find atmosphere a great “negative space” that adds the sense 
of moment to a landscape. In this case, the atmosphere is the subject — 
unusual for me, but I learned with this image that it shouldn’t be so rare. 
I need to pay more attention.

Custom folio information and prices.
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Suspended Log, Quinalt Rain Forest, 2003
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Suspended Log, Quinalt Rain Forest, 2003

In scouring my files, I found this image that is pretty similar in emotional 
content to Lone Seagull, 2008. It seems subconscious threads will not be 
denied, even though separated by years.

Custom folio information and prices.
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The Ecology of Light, Okanogan Forest, 2008
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The Ecology of Light, Okanogan Forest, 2008

Every photograph is supposed — so the experts say — to have a clearly 
defined subject. Let’s see, there’s the rock, the shadow, the tree, the blade 
of grass, and the light. I’m not at all sure I can determine which is the 
subject of this photograph.

So much for the rules.

Custom folio information and prices.
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Boulder & Tarn, Washington Pass, 2008
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Boulder & Tarn, Washington Pass, 2008

Large rocks reflecting in pools of still water — a photographic cliché if 
ever there was one. Still, it’s hard to resist photographing such beauty.

Custom folio information and prices.
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Jewels in the Garden, 2004
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Jewels in the Garden, 2004

I’m just starting to explore the non-monotone image. It’s a gimmick, for 
sure, but like all gimmicks, it probably has its place. This is one of the first 
images I’ve made that feels like it works using this approach.

Custom folio information and prices.
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Lone Seagull, 2006
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Lone Seagull, 2006

We all, from time to time, feel isolated, alone, lost. This is not always a 
bad thing. Sometimes, it’s a useful “reality check” to see ourselves in the 
context of the universe. I was thinking about all this when this seagull 
just happened to fly into view as I was photographing the patterns in the 
water. I do believe in luck.

Custom folio information and prices.
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Channel at Low Tide, Padilla Bay, 2004
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Channel at Low Tide, Padilla Bay, 2004

Mood can be a subject of a photograph, too. The murky, muddy, sloppy, 
sucking bottom of this channel seemed to fit so well with the dark, som-
ber storm clouds overhead. It was that contrast between overhead and 
underwater that first caught my attention.

The river Styx, the seductive pool, the light on the other side of darkness 
— all prevalent themes that have appeared and reappeared throughout 
art history.

Custom folio information and prices.
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Mist, Whistler, 2006
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Mist, Whistler, 2006

The conventional wisdom is that photographs present us with something 
to look at. I’ve always preferred it when photographs present us with 
something to feel — like a brisk, cool, damp and foggy morning.

Custom folio information and prices.
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Exhumed Root, Guemes Beach, 2004
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Exhumed Root, Guemes Beach, 2004

There is a style of photography that I particularly enjoy that is neither ab-
straction nor landscape. It is somewhere in-between. This is clearly a root, 
partially exposed, in black, coarse sand. And then again, it is so leg-like as 
to be eerie. As Minor White used to preach, “Don’t just photograph what 
it is; photograph what else it is.”

Custom folio information and prices.
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Morning Mist, Whistler, BC, 2006
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Morning Mist, Whistler, BC, 2006

We breathe, and that defines us as alive. Perhaps that’s why I am drawn 
so strongly to photographs that include visible atmosphere. Air, in pho-
tography, is so often just nothing. But, if it weren’t for that nothing, we 
couldn’t survive.

Custom folio information and prices.
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View from Above, 2006
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View from Above, 2006

I love aerial photography of the snowy mountains!

But, I digress. This image is of a mud wash in Hell’s Half Acre. It’s about four 
feet across. (Note the tuft of sage brush in the upper left.) But, doesn’t it 
remind you of those great Bradford Washburn aerial images of Alaska’s 
snow-covered Denali Range in winter?

Custom folio information and prices.
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Pine in the Lava, Mt. Jefferson, Oregon, 2006
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Pine in the Lava, Mt. Jefferson, Oregon, 2006

I like the way this image inverts scale — the tree larger and taller than 
the mountain. Although I didn’t consciously see it while photographing, 
I now also notice that the tree, the mountain, and the lava pile are all the 
same pyramidal shape.

What motivated me to photograph all this, however, was the gesture 
the tree seems to make — a tip of the hat, or a slight bow. It’s almost 
bonsai-like.

Custom folio information and prices.
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After the Storm, Before the Dawn, 2008
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After the Storm, Before the Dawn, 2008

I’m already working on this year’s Winter Trees folio. This is the first image 
that I feel might be in the final folio selection.

Custom folio information and prices.
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Fall Leaves, Mt. Erie, 2008
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Fall Leaves, Mt. Erie, 2008

Not that we need excuses to go out photographing, but a new cam-
era does provide some motivation. Here is the first image from my new 
Canon G10. Hand-held at 1/10th of a second. Maybe not great art, but 
technology worth a tip of the hat.

Custom folio information and prices.
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Raindrops, Padilla Bay, 2004
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Raindrops, Padilla Bay, 2004

Unlike actual life, photographs, being only visual things, are usually quiet. 
Eyes only — visual tones, but not aural ones. When an image brings forth 
our other senses — sounds, smells, tastes, touch, — it usually has more 
impact. I can hear the raindrops in this image. For that reason alone, it 
appeals to me.  

Custom folio information and prices.
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Clearing Winter Storm (ahem), Mt Erie, 2004
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Clearing Winter Storm (ahem), Mt. Erie, 2004

Mount Erie is the highest point on the island on which I live. The top is 
granite and pine — an expansive overlook of the San Juan Islands. Noth-
ing draws me there more strongly than storm clouds. I’m sure this is why 
I am equally drawn to Ansel Adams’ Yosemite work. (May he forgive me 
for stealing his title.)

Custom folio information and prices.
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An Echo in the Boulders, 2008
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An Echo in the Boulders, 2008

This giant, craggy boulder on the left matches perfectly the contour of 
the boulder on the right. At some point in ancient history, they must have 
broken along some fissure line and separated. We can only imagine the 
crashing sound this must have made, but the echo is still visible in the 
juxtaposition of these two behemoths. 

Custom folio information and prices.
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Dante’s View, Hell’s Half Acre, Wyoming, 2006
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Dante’s View, Hell’s Half Acre, Wyoming, 2006

This image is from a new folio I’m working on — just in the early stages as 
of yet — from this 300+ acre plot of bentonite and gravel. It’s a fascinat-
ing place that — for reasons I’m not sure I fully understand — seems so 
appropriately named. Every time I descend into this bowl to photograph, 
I have to overcome a nondescript sense of fear.

Custom folio information and prices.
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That Which Cannot Be Denied, 1993
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That Which Cannot Be Denied, 1993

At the time I made this photograph, I remember thinking that these black 
shadows and the submerged roots of these trees spoke of the deep sub-
conscious mind we fear to acknowledge. I find it spooky, compelling, a bit 
frightening like an unnamed fear that haunts me for unknown reasons. 
I’ve resisted printing this image for over 15 years. It still bugs me, but it’s 
time for it to see the light of day. Maybe, like a ghost, walking towards it 
will make it disappear.

Custom folio information and prices.
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Wash, Hell’s Half Acre, 2006

Wash, Hell’s Half Acre, 2006

Another of the landscape images I’m working on for the new folio from 
Hell’s Half Acre in Wyoming.

I assume from the patterns in the bentonite that water flows here at some 
time or other. This is pure conjecture, however, because when I’ve been 
there the only water within miles is pouring off me in the form of sweat 
running down my back, soaking my poor photo vest. Hot and dry, hot 
and dry — Hell’s Half Acre, indeed.

Custom folio information and prices.
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Time, Measured in Eons, 2009

T

B

Time, Measured in Eons, 2009

Three score and ten, we are told, is our alloted time. But experientially, there is 
only today, only this hour, only this moment. As artists, we grapple with this 
as the foundation of our creative life. Each day without engaging the creative 
process is a day unrecoverably lost. Each moment we are making our art, we 
touch the future — or at least reach for it. 

The future. We photographers all strive to make our work archival so it has the 
chance to survive into the future. What vanity! You would think photograph-
ing a wall of rock like this would disabuse us of such absurdity. Should my work 
survive an amazing 500 years, it would be but a fraction of a blink in time.

We can only conclude that between the now of creation and the short, short 
future of our artifact lies the meaning in art. Which brings us back to me and 
you. Artwork exists to connect us, to leap from my here-and-now to your 
here-and-now. To the extent this project has accomplished this, it has been 
my reward for choosing a creative life. I hope it has been  rewarding for you, as 
well. So nearing the end, let me thank you, dear reader, for walking this path 
of a hundred steps with me.

Custom folio information and prices.
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Pine in the Lava #2, Black Butte, Oregon, 2006
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Pine in the Lava #2, Black Butte, Oregon, 2006

Yes, this is the same pine tree that is in the image posted on 15 Nov en-
titled Pine in the Lava, Mt. Jefferson, Oregon, 2006. I rarely make more than 
one image of any given subject, this being an exception. It’ such a won-
derful tree! 

This composition seems more optimistic, more celebratory of its struggle 
to survive in this lava field. I’m sure that’s because of the line of clouds 
and the way they mirror the line of the hillside, both of which move in the 
direction the tree is pointing. Onward and upward, no matter how rocky 
the terrain.

Custom folio information and prices.
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Not Zabriskie Point, 2006
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Not Zabriskie Point, 2006

We all carry around in our mind’s eye a virtual gallery of images that 
have impressed and influenced us. Edward Weston’s famous image from 
Zabriskie Point occupies a prominent place in the gallery in my mind. 
This isn’t Zabriskie Point and in most regards looks quite different from 
Weston’s photograph. Nonetheless, in my associative mind, this image 
of a small runoff wash from Hell’s Half Acre is somehow inspired by his 
vision.

Custom folio information and prices.
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The Haze of the Desert, Sierra Ancha Mountains, Arizona, 2009
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The Haze of the Desert, Sierra Ancha Mountains, 
Arizona, 2009

Jay Maisel is supposed to have said, “Never trust air you can’t see.” Funny 
as this is, there is a measure of truth in it for us photographers. Without 
visible air, the distances in this image would read entirely differently. It’s 
the layers upon layers of receding mountain ranges that motivated me to 
compose this image. 

Custom folio information and prices.
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Layers of Light, Hell’s Half Acre, 2006
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Layers of Light, Hell’s Half Acre, 2006

Here is another of the images from Hell’s Half Acre in Wyoming. Images 
that defy any sense of scale are always seductive to me; I love the way 
my active imagination can play with them. Perhaps because it is named 
“Hell’s Half Acre,” I can imagine this as one of those Gustave Doré land-
scapes from purgatory, a cluster of lost souls on the far precipice gazing 
down into the depths of Hell. 

Okay, well, I said I had an active imagination.

The audio commentary includes an important discussion of background 
color context.

Custom folio information and prices.
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Ice Jewels, Winter Tree, 2009
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Ice Jewels, Winter Tree, 2009

Outside our back door, at night. Cold snow and ice coming down steadily. 
The precipitation just seemed to hang on this tree which was backlit by 
the street lights. I shivered while I photographed it and I shiver now just 
looking at the photograph. Damn, Spring seems to be taking its time  
arriving this year!

Custom folio information and prices.
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Heart Lake, Winter Tree #6, 2009
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Heart Lake, Winter Tree #6, 2009

I’ve just finished my 2009 Winter Trees folio and, unfortunately, this image 
was the sixth selection for a folio that has only five images. I always feel 
bad for these almost-made-it images, but decisiveness is also part of the 
creative process.

Custom folio information and prices.
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Big Sky Panorama, 2003

T

B

Big Sky Panorama, 2003

This entire “big sky” myth about Montana is nonsensical — physics and 
geometry dictate that there can be no more sky overhead there than 
anywhere else on the planet. Logic assures us that it is a myth — right up 
until the time you are standing under it and the expanse above you takes 
your breath away.

Custom folio information and prices.
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Angle of Repose, 2006
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Angle of Repose, 2006

Gravity always wins — always.

Custom folio information and prices.
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Viewpoint, Lower Salt River Canyon, Arizona, 2009
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Viewpoint, Lower Salt River Canyon, Arizona, 2009

I remember the first time I pulled into the Wawona Viewpoint and looked 
back into Yosemite Valley. I said out loud, “Of course,” standing where 
Ansel Adams made his wonderful Clearing Winter Storm image from right 
there, probably in the parking lot of the roadside turnout. One need not 
always suffer for art. Sometimes the tourist spots are the perfect place 
from which to make an image. Be that as it may, it is still up to us to select 
the light, the composition, the moment. I can only hope that this image 
captures that feeling of setting sun on a hot day with a fraction of the suc-
cess Adams’ had in capturing the foggy, wet storm in his image.

Custom folio information and prices.
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Long Shadows, Hell’s Half Acre, 2006

T

B

Long Shadows, Hell’s Half Acre, 2006

Another of the images from this barren patch of bentonite in central 
Wyoming. Funny, but in our age it’s easy to think of this as an image 
beamed back from the roving Martian robot explorers. For the previous 
500 generations of humans, no such thought would occur. We live in in-
teresting times, indeed.

Custom folio information and prices.
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Fog and Tree, 2004
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Fog and Tree, 2004 

I love fog — so much so that it was the subject of one of my LensWork 
Podcasts, which I’ll simply use as the audio commentary for this image.

Custom folio information and prices.
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Hell’s Half Acre, #190, Wyoming, 2006
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Hell’s Half Acre, #190, Wyoming, 2006

Fatigue had set in. We’d been up since before dawn, photographing and 
wandering around this strange place. I sat down in the dirt for a short rest 
and a snack. As I sat there, the arc of the sun brought light onto this single 
mound of bentonite, right before my eyes. Five minutes after I finished 
this picture, the light was gone and all was in shadow again.

Custom folio information and prices.
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Moon and Clouds over Fidalgo Bay, 2009
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Moon and Clouds over Fidalgo Bay, 2009

After the Independence Day fireworks show ended, this scene of clouds, 
and perhaps a bit of drifting smoke, appeared over moonlit Fidalgo Bay. 
As has so often been said as the key to photography, “f/8 and be there.” 
It was and I was.

Custom folio information and prices.
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Earth, Close-up, at Sunrise, 2006
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Earth, Close-up, at Sunrise, 2006

Earth, being our home, doesn’t seem as “planet-like” as those images we 
are now seeing from Mars or Mercury. Yet, planet it is. Just a bunch of 
rocks. But, what interesting rocks in such ever-changing configurations! 
I never tire of photographing the land if for no other reason than the  
fun I have being there. Of course, where else could I be?

Custom folio information and prices.
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The Distant Call of the Hototogisu, 2006
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The Distant Call of the Hototogisu, 2006

Influences from art throughout history are always present. No doubt it 
would never have occurred to me to make this image had it not been for 
all those painters from the Sung Dynasty and their long scrolls of mist in 
the mountains. Or, think Sesshu and the Zen paintings of the late 1400s. 
What a gift they’ve given us across the centuries — to still be able to see 
the world through their eyes!

Custom folio information and prices.
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Saguaro Hillside, 2009
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Saguaro Hillside, 2009

Near the end of the game, particularly in the ninth inning, when your 
team is losing and there is little chance for a comeback, the stands start 
to empty and only a few diehard fans remain until the last pitch is thrown 
and the last out is made. I can imagine that from the point of view of 
the pitcher, the stands must look something like this. (I shall resist the 
temptation to mention that Spring Training in baseball is referred to as 
the “Cactus League.” Ahem.)

Custom folio information and prices.
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Facing the Sun, 2006
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Facing the Sun, 2006

Fundamentally, we photographers record shapes and patterns. This land-
scape is interesting to me, but what really caught my eye was the exten-
sion of the diagonal lines from lower right (in the rocks) to upper left (in 
the clouds) and the way those diagonals create a connection between 
the solid land and the fluid sky — all facing the sun, as though to better 
absorb its warmth. I do this sometimes — turn and angle my face to the 
sun, that is, just to bask in the light and feel the warmth. In my family this 
is known as “kitty in the sun” after our furry family members. Perhaps this 
is why the earth spins, to angle itself to the warmth of the sun.

Custom folio information and prices.
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Mountain Lake, Fog, 2003
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Mountain Lake, Fog, 2003

The sun is the source of everything we photograph, but is so rarely pho-
tographed itself. Its brightness intimidates cameras. But, with the help of 
a heavy bank of fog, it can be captured. As I’ve said elsewhere, fog is a 
photographer’s best friend.

Custom folio information and prices.
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Nostalgia

Those Who Have Lived Before Us
I remember the precise moment I realized that there were 
generations of people who had lived and died before me. I 
was eight years old, in my Grandfather’s shop, watching him 
work. For reasons I cannot now fathom, it dawned on me 
with intense clarity that he was doing the same kind of thing 
my father did — work — and that this had been going on 
since the beginning of time. Quite a revelation for a young 
boy who had only known play all his life.  I realized, for the 
first time, the obvious reality that I was part of a line of ances-
tors. I saw that these people — my Grandfather — were not 
different from me. We each had been born, grown, learned, 
worked, aged, and would die. I suddenly felt that I was part 
of something far older than I knew, far more wondrous than 

I had suspected. I understood the concept of humanity, even though it would be a long time 
before I knew the word for it.

The objects photographed in what I call “nostalgia” are, at least to me, not merely objects, nor 
even merely old objects: they are the evidence of those who have lived before us; they are the 
echoes of their lives. Every object was made by someone, used by someone, owned by someone, 
lost by someone. In photographing these objects, I try to feel the presence of those people, try 
to imagine their lives. 
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Last Light, Heckman Farm, 2004
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Last Light, Heckman Farm, 2004

The sun is setting on the Heckman farm — and, unfortunately, this is not 
a statement about the light in this photograph. So many of the farms of 
North Dakota are disappearing as the times change. Kenny and Palma 
are no longer with us, but the farm they left behind still stands — for the 
time being. With enough North Dakota winters there is no doubt this 
scene, too, will pass.

Custom folio information and prices.
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Vase and Curtain, 2005
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Vase and Curtain, 2005
Purely about light and form. One of those “around the house” images 
that I wish I could say I composed for photographic purposes. I can’t.  
I woke from a nap and there it was. Fortunately, the camera was nearby.

Custom folio information and prices.
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Cafe Sign, Waltman, Wyoming, 1995
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Cafe Sign, Waltman, Wyoming, 1995

Waltman is a wide spot in the road and not a likely destination for any-
one but the few — very few — folks who live there. I was on the way 
to somewhere else. There was no cafe, but there was this sign that told 
of the cafe that was. I make it a habit to stop at these places when they 
are open — and not just to help them with my purchasing dollars. They 
tend to have pretty good food, always a story or two, and a memory that 
I carry with me long after lunch is over. I’m always sad when I see one of 
these places is no longer in business.

Custom folio information and prices.
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American Virtues, Alkabo, 2003
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American Virtues, Alkabo, 2003

This flag and the boxing gloves were found just like this in the basement 
gym of the long-abandoned Alkabo School in the remote prairie of North 
Dakota. It speaks to me of the patriotism and toughness of the American 
spirit — values still seen so often in rural America. The 48-star flag dates 
this to more innocent times.

Custom folio information and prices.
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Uncle Timon’s Keys
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Uncle Timon’s Keys

My wife’s Uncle Timon — the quintessential North Dakota, Norwegian 
bachelor farmer — was a collector of stuff and junk. On his farm, he had 
buildings of stuff he’d picked up here and there during his seventy odd 
years. He’d say it was “wort’ t’ousands.” After he passed away, it was all 
sold. Turns out, he was right — it was worth thousands and thousands.

These keys (a small portion of the total) were hanging on the wall of his 
kitchen, just like this — a symbol of the story of his life.

Custom folio information and prices.
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Spoons, Sateren Homestead, 2008
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Spoons, Sateren Homestead, 2008

 Thank you, Wright Morris, for showing me the beauty of this scene. 
There is no question I would not have photographed these spoons had I 
not known of Morris’ great image made decades before me.

I love photography, and one of the reasons I do is because of what the 
previous generations of photographers have contributed to enrich my 
life. They teach us to see. How do we repay them, if not by honoring their 
legacy by carrying it forward in our turn?

Custom folio information and prices.
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Soap and Basin, Timon’s Place, 2008
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Soap and Basin, Timon’s Place, 2008

Simple, quiet compositions often attract me. I can easily imagine Timon 
“washing up” from a day’s work on the farm. In fact, I can almost hear it.

Custom folio information and prices.
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Sateren Homestead, North Dakota, 2008
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Sateren Homestead, North Dakota, 2008
I have no idea what this is — a clothes washer is my best guess, but only 
a guess. It’s old. I wonder if 100 years from now people will look at my 
MP3 player and wonder what it is? Identified or not, these now-defunct 
objects have beautiful forms, illuminated by wonderful light.

This is another of the photographs from North Dakota that are headed for 
a yet-to-be-determined folio project.

Custom folio information and prices.
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White Door and Chair, Hastings Building, 2007
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White Door and Chair, Hastings Building, 2007

Guilty of inbred photography here. This is an unapologetic two-fer tribute 
to Oliver Gagliani’s White Door and John Sexton’s Chair — both of which 
photographs are all-time favorites of mine.

Custom folio information and prices.
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Wallpaper and Water Stain, 2006
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Wallpaper and Water Stain, 2006

I studied Japanese sumi-e painting in my youth. Having dedicated myself 
to photography for all these years, you can guess at my skills with the 
brush. Thankfully, this does not prevent me from making photographs 
that look as though they were painted on rice paper with those lovely 
Japanese brushes and sumi ink.

Custom folio information and prices.
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Coats, Heckman Farm, Alkabo, North Dakota, 2004
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Coats, Heckman Farm, Alkabo, North Dakota, 2004

I was tempted to title this Evidence of North Dakota Winters — which it 
surely is. I’ve photographed there half a dozen times, but always in the 
balmy, bug-free comfort of September when the heat of summer is past 
and the frigid winter has not yet arrived. And then I see something like 
this and am reminded how tough life is there, out on the farm.

Custom folio information and prices.
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Kenny and Palma’s Shoes, Heckman Farm, Alkabo, North Dakota, 2004
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Kenny and Palma’s Shoes, Heckman Farm,  
Alkabo, North Dakota, 2004

Both Kenny and Palma are no longer with us. Palma went first, Kenny fol-
lowed just a few months later. They were both 93. They lived their whole 
lives on the farm, hard working folks. I never did beat Kenny at cribbage. 
I always looked forward to Palma’s suppers and homemade apple pie. 
They were married for 65 years. Good folks who are missed by many.

Custom folio information and prices.
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Webster’s Nightmare, 2004
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Webster’s Nightmare, 2004

F. E. “Mix” Stefonowicz began publishing the North Dakota weekly news-
paper The Wildrose Mixer in 1910. He hand set the type and ran the press 
himself. At its close in 1970, it had a circulation of 600. 

I suppose it goes without saying that such a subject particularly appeals 
to me, a fellow publisher. I wish I could have met Mix. I would love to 
know more of his story. These are wooden headline cuts, left just as they-
were the day he closed the shop. It’s now preserved as a museum in 
Crosby, North Dakota.

Custom folio information and prices.
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Cupboard, Sateren Homestead, 2008
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Cupboard, Sateren Homestead, 2008

As a photographer, I’m nosy enough to take a peek in places I would 
normally not enter. I’m not above looking inside a cupboard, for example, 
and am occasionally rewarded with a beautiful composition like this. As I 
mentioned in the audio comments for another image, I love storytelling 
and these two objects so quietly and powerfully offer a springboard to 
a story I’d love to know — but not knowing, I can have fun imagining.

Custom folio information and prices.
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Doorknob, 2003
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Doorknob, 2003

Long after she’d died, I visited my grandmother’s abandoned log cabin 
home. The cabin was barely standing, forsaken to the elements, leaning 
precipitously leeward. All the moveable contents were long gone. Search-
ing for some evidence of her presence, I discovered objects I knew she 
had touched — repeatedly — the temperature dial on the gas stove, 
the handle of the wood burning heater, the doorknob to her bedroom. 
Perhaps only a few molecules are left that were once her, but they are 
there, they are there.

Custom folio information and prices.
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Saddle, Crosby, North Dakota, 2003
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Saddle, Crosby, North Dakota, 2003

Shall we assume this saddle is being hung from the ceiling to keep the 
mice from chewing on it? Or, perhaps it’s hung above the floor to keep 
the moisture off of it? It seems too cruel to assume saddlecide has been 
committed. Perhaps it is being punished for bad behavior, over here in 
the corner, left to think about its misdeeds and correct its ways. Bad sad-
dle, bad saddle.

Custom folio information and prices.
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The Home of the Brave, 2008
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The Home of the Brave, 2008

Before every baseball game, we Americans join in singing our national 
anthem. Often, this little ceremony passes by almost unnoticed. But, ev-
ery once in a while, the words come through with more meaning, more 
immediacy, and what is often a rite becomes an unexpected moment of 
deep reflection and welling emotion. On these occasions, the flag of our 
country, whatever country one calls home, has a power to touch us to our 
deepest core.

This weekend (Monday, specifically) is Memorial Day here in the United 
States, a time when we remember and honor those who have died in 
military service on our behalf. In Pace Requiescat.

Custom folio information and prices.
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The 1940 Team, North Dakota, 2004
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The 1940 Team, North Dakota, 2004

The names tell a lot about this county in North Dakota — Stromstad, 
Arness, Bowman, Norby, Danielson, Olson, Heckman, Erickson, Johnson, 
Iverson, Svendson — a Scandanavian squad if ever there was one. Their 
youth is long gone, but the official records remain should any historian 
wish to document the Alkabo Sports Club’s Basket Ball (two words) com-
petitions.

Custom folio information and prices.
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White Elephant Ranch, Eastern Oregon, 1994
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White Elephant Ranch, Eastern Oregon, 1994

As much as I dislike admitting it, I cannot deny that photography is one of 
the great tools of propaganda. I’ve hesitated to use this photograph over 
the years because I know how easy it would be for some people to use it 
as a stereotype to ridicule those who live in the country, who own guns, 
who are “rednecks,” those unsophisticated rubes. An image like this is so 
laced with political implications, with such potential to create a wedge 
between people — not at all what I hope for my photography. It is pho-
tographic quicksand that is almost impossible to avoid. I intend no politi-
cal statement one way or the other, but ultimately I know that we artists 
cannot control how others interpret our work — and sometimes people 
will see the opposite of what we intend.

Custom folio information and prices.
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Old Car, Fortuna Depot, 2003
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Old Car, Fortuna Depot, 2003

Life is full of shades of gray; memory is dark and spiked with shiny details.

This old car was in storage in a building that used to be the Fortuna De-
pot, now just an outbuilding on a farm in North Dakota. Everything in the 
building was old. I felt as though I’d stepped back in time — back when 
cars were metal and trim was chrome.

Custom folio information and prices.



Base Comments & Specifics Folio Print          View:

Architecture

w w w. b r o o k s j e n s e n a r t s . co m

Japan

Landscapes

Nostalgia

Shipyard

Abstracts

Nostalgia

Play Audio CommentQuit    Welcome Contents Full Screen On/Off

God, My Country, and a Good Night’s Sleep, Writing Rock Ranch, North Dakota, 2003
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God, My Country, and a Good Night’s Sleep,  
Writing Rock Ranch, North Dakota, 2003

Pheasant hunters are the main clientele of this B&B deep in the wheat 
country of North Dakota. We stayed there for a couple of nights, ate the 
hearty ranch food, drank the jet-black coffee, and even swore once or 
twice. We still didn’t quite fit in with the rugged folks who call this place 
home. I liked them. I even admired them. They couldn’t figure out why 
I wanted to photograph there, but they granted me free permission to 
roam and work where I wanted.

Custom folio information and prices.
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Tom’s Shop, Parker Road Farm, 2009
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Tom’s Shop, Parker Road Farm, 2009

The places where real work is done are photographically compelling. A 
workshop, an artist’s studio, a country kitchen, a factory, a shipyard — 
these are the places that people live every day, work every day, where 
their lives are spent in pursuit of accomplishing something. So often a 
photograph of a person shows them in their “Sunday best,” as they say, 
smiling for the lens like a toothpaste commercial. But, if you want to re-
ally know someone, look for them where they work. You’ll find the real 
person there — the very space itself their portrait.

Custom folio information and prices.
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Silent Brass, Alkabo School, 2003

T

B

Silent Brass, Alkabo School, 2003

This may be a euphonium, a baritone, a contrabass bugle — I’m not sure. 
I am sure that it is now sadly silent. Tools that are no longer used — 
including musical tools — always induce in me a melancholy for days 
long past. The soldering on this instrument speaks of repairs to keep it in 
service as long as possible. But, nothing lasts forever — a truth for eupho-
niums as well as everything else in life.

Custom folio information and prices.
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Dancing in the Face of Entropy, 2007
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Dancing in the Face of Entropy, 2007

The laws of entropy state that everything is winding down like the last ticks 
of an unwound watch. The yang and yin of growth and decline dance their 
way through time, but entropy knows that yin is 50.0001% and that yang 
cannot win. Or so the physicists tell us. Be that as it may, there is beauty and 
poignancy in the dance, even if the overarching mood is melancholy and the 
rubble is starting to rise.

It is so easy — I think even natural — for the end of a project to include a 
tinge of sadness that things are coming to a close. With only five more prints 
in this New 100 Prints Project yet to go, I’m already sensing the faint echoes of 
loss. I know this feeling; I knew it would come because it eventually has with 
every photographic project I’ve ever done. This knowledge helps. Like every 
other project, I’ve also found in this one the seeds of the next — another 
consistency in the art life that seems inviolable if we can be sensitive enough. 
There is pattern to the creative life and in that pattern we can find comfort in 
spite of the inevitability of cosmic — and artistic — entropy.

Custom folio information and prices.
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Waldorf, 2008
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Waldorf, 2008 

This piano is from an old church in North Dakota. Now a remnant of an 
age long gone, the music may be silent but the ornate woodwork is still 
a beauty to behold.

Custom folio information and prices.
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The Year Is Done, 2009
To quote that famous Greek mathematician Euclid — Quod Erat Facien-
dum — “which was to be done.”

We have arrived at the end of this process, this New 100 Prints Project. I 
gave myself a year to do the hundred prints, assuming I’d need the time. 
The first image was posted 13 Oct 2008 and now — 315 days later — 
here is number 100, seven weeks shy of the year I’d anticipated. I hope 
you’ll forgive me if my enthusiasm and momentum propelled the project 
faster than expected — a rarity in the making of art.

What a ride it’s been, what a joy to share! What a great way to start my 
day, every third day, over my morning coffee — with you and a little pho-
tography. Once again, thanks.

Custom folio information and prices.
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Shipyard

Shipyard Stories
Dakota Creek Industries
In 2001, we moved to Anacortes into an 1893 building 
on the National Historic Registry, across from the ship-
yard. Where they build ships. Really big ships. Really, 
really big ships. Ships as long as a football � eld. We 
can watch them from our kitchen window and look 
down upon the yard from our roof. 

For years, I’ve watched, but not photographed. I’d re-
cently � nished my Made of Steel project and needed 
a break from photographing metal and the men who 
work it into function. But, early in 2009, I started to 
feel the tug of steel once again. I watched from our 
kitchen window as usual, but found myself seeing 
compositions and yearning to pull out a camera. And 
so, it has begun. I am photographing in the shipyard 
with regularity now. A few new images from the ship-
yard are included in this New 100 Prints Project.

This is a big project, one I am sure will yield more than 
a few stories. Visit my website for updates as this work 
unfolds. It promises to be a long-term, very fruitful 
photographic project. 



Base Comments & Specifics Folio Print          View:

Architecture

w w w. b r o o k s j e n s e n a r t s . co m

Japan

Landscapes

Nostalgia

Shipyard

Abstracts

Shipyard

Play Audio CommentQuit    Welcome Contents Full Screen On/Off

Welder #2, Dakota Creek, 2009
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Welder #2, Dakota Creek, 2009

I cannot imagine how hard these guys work, day after day. On his knees, 
back arched, in hot, bulky protective clothing and helmet, holding weld-
ing equipment overhead — these guys are amazingly tough. And there’s 
a whole shipyard full of them! In the snow, in the heat, in the rain, in the 
cold — they are there, everyday. Wow.

Custom folio information and prices.
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Shipyard Welder, Dakota Creek, 2009
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Shipyard Welder, Dakota Creek, 2009

I’m just starting a long-term project photographing the Dakota Creek 
Shipyard across the street from the LensWork offices. (Literally, just start-
ing — photographed yesterday.) I’ve looked at this place out our win-
dows for eight years now. I’ve hesitated because I’d spent so much time 
and energy on my Made of Steel series — I needed a break, I guess. Break’s 
over. It’s time. I’m feeling the itch. 

Those of you technically inclined, this is from my new Panasonic G1 us-
ing the 45-200mm racked all the way out — a 400mm eq. in “35mm 
speak,” handheld with the optical image stabilization, shot from our roof. 
I believe this is the first “keeper” image shot handheld in my entire photo-
graphic career. New tools portend new fun!

Custom folio information and prices.
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Ship Construction, Dakota Creek Industries, 2009
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Ship Construction, Dakota Creek Industries, 2009

Hundreds of giant sheets of steel arrive in the shipyard and then are weld-
ed together, piece by piece. After months, it starts to look like a ship. It is 
truly magic. Asked what the tolerance of matching parts is, one of the 
guys replied “One thirty-second of an inch.” 

I have no idea if he was kidding, but I’d believe it if he wasn’t.

Custom folio information and prices.
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Hull Construction, The Ross Candies Vessel, 2009
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Hull Construction, The Ross Candies Vessel, 2009

Interestingly, I showed this photograph to some guests who were visiting 
and they all asked me what it was. I pointed out our window across the 
street at the giant ship that is being built in the shipyard. “Wow, your pho-
tograph doesn’t look at all like the ship.” Upon reflection, I’ve strategically 
decided to take this comment as a compliment, but I must admit I’m not 
certain that’s how they intended it.

Custom folio information and prices.
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Yo, The 8600 Deck, Dakota Creek Industries, 2009

Yo, The 8600 Deck, Dakota Creek Industries, 2009

Another image from the shipyard across the street. I can see them building 
this structure from my kitchen window. Each day, the light would scrape 
across this huge steel plate and make these wonderful shadows. Each day, 
I’d miss it due to obligations that prevented me from getting out my cam-
era and making this photograph. For two months I’d look and dread that 
this might be the day they moved it, painted it, changed it. Finally, this last 
Friday, I had my opportunity with just the right light, just the right angle of 
the sun, just the right free moment. Usually, to he who hesitates, all is lost. 
On rare occasions, the Art Muse takes pity and gives us another chance. 
Carpe luz.

Custom folio information and prices.
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Painted Hull, Dakota Creek Industries, 2009
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Painted Hull, Dakota Creek Industries, 2009

Every so often, while listening to some piece of music, I’ll hear a chord or 
a harmony that is simply arresting in its beauty. Independent of the song, 
such chords are simply a magnificence to our ears. Occasionally, I find a 
similar thing happens in a photograph. This composition was interesting 
in itself, but when converted it to monochrome, this unexpected chord 
of tones took my breath away. As I’ve stated before, take all the lucky ones 
we can get.

Custom folio information and prices.
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Crabbing Boat, Pre-Dawn, 2006

T

B

Crabbing Boat, Pre-Dawn, 2006

In an ongoing effort to expand my photographic comfort zone, I con-
tinue to explore areas of photography that are new to me — like night  
photography. The working boats down the street from my home offer a 
lifetime of potential — and frustration. A tip of my hat to you photogra-
phers who do this so well!

Custom folio information and prices.
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Form and Function, The Olympic Tug “Eagle,” 2009
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Form and Function, The Olympic Tug “Eagle,” 2009

One of the great challenges of photography — at least for me — is to 
create an interesting two-dimensional image of the three-dimensional 
world. Plop me down in front of a wall or other flat surface and I see 
photographic potential everywhere, and easily. An object with depth and 
curves like a propeller fills me with artistic doubt. Knowing this about 
myself helps, because when I photograph in a highly three-dimensional 
environment, I slow down and work more carefully to compensate for my 
lack of natural vision. 

The workmen were installing a new drive shaft and propeller in this tug, 
and I knew it had photographic potential. But while they were working, I 
would have needed to compose quickly — which simply does not come 
naturally to me in these situations. I came back the next day, when they 
were finished, and after forty minutes or so of looking from all different 
angles, I found this composition.

Custom folio information and prices.
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Custom Folios
I am an artist, so I love new ideas and crazy experiments. A web visitor to 
the New 100 Prints Project wrote this email:

“I love the 100 Prints Project! I love the idea of a folio of 
these images! I don’t love all the images. (Sorry.) Why not 
allow us to choose which 10 images we’d like in a folio 
and just build us a custom folio of those images?”  
				    — Doug

What a fun idea! Custom folios — I like it!

You choose the images you want. We’ll make a custom folio just for you. 
We’ll make a special colophon page with your name (or a gift recipient) 
so yours will be unique. Allow us a couple of days since these will be built 
upon request, but we should be able to ship within a few days, or a week at 
the most.

Three options are available: 5-print, 10-print, or 15-print folios. Each includes 
a signed title sheet, a custom introduction and a colophon text pages with 
your (or a gift recipient’s) name.

Images are printed on either Harmon Glossy FB AL paper (for a very “gelatin 
silver” look), or Hahnemühle Photo Rag (for a matte surface with a “plati-
num/palladium” feel).

What a fun idea and experiment!

The enclosure is heavyweight archival art paper, embossed and 
die-cut to size. 8x10½” finished size. The images are roughly 7x9½”.

Folios

In 1993, I began producing my most important projects as collections of prints 
I call “folios.” What is a folio? Think of a cross between a book and a portfolio. 
Like a book, these collections have a theme, include a dozen or more images in 
the set, and usually include some text element or signature. Like a portfolio — 
but unlike a book — they are printed individually as fine art originals. I needed 
to invent a term to describe this format I’ve never seen before, so I use the term 
“folio” — from the Latin root meaning a single, unbound sheet. I’ve grown to 
prefer folios to either individual prints or to offset books. With folios, I can do 
projects more in-depth than with a single image, yet they maintain the special 
feel of finely handcrafted, individually produced  artwork. 

A traditional photography portfolio is usually just collections of “wall art” pho-
tographs, overmatted and gathered in a clamshell box. My folios are unmatted 
prints, intended to be seen handheld, up close and intimately. The enclosures 
are heavy weight archival art paper, embossed and die-cut to size. All of my 
folios are 8x10½” finished size. The images range from 5x7” to 7x9½”.

Brooks Jensen Arts Folios

5-Print Folio Price

$50
(plus shipping & handling)

Purchase this folio online

10-Print Folio Price

$95
(plus shipping & handling)

Purchase this folio online

15-Print Folio Price

$145
(plus shipping & handling)

Purchase this folio online

The online ordering process includes all 100 prints from which  
you make your selections for your custom folio.

http://shop.lenswork.com/customfolio5.aspx
http://shop.lenswork.com/customfolio10.aspx
http://shop.lenswork.com/customfolio15.aspx
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Please note that this computer file has been sold as a consumer product for 
the private non-commercial use of the purchaser only.  Its contents are copy-
righted in its entirety and may not be duplicated by any means for use other 
than the original purchaser.  Each photographic image is copyrighted by the 
photographer and may not be duplicated for any purpose or by any means 

without their consent.

Brooks Jensen Arts
909 Third Street

Anacortes, WA 98221-1502 U.S.A.

USA TOLL FREE  1-800-659-2130
Voice  360-588-1343   FAX    503-905-6111

Email brooks@brooksjensenarts.com

Latest information and new images at:

http://www.brooksjensenarts.com

© 2009 Brooks Jensen 

The contents of this computer media  
are copyrighted materials.

Portfolio Design and Production by 
Brooks Jensen and Thea LaCross
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